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See a slide presentation at: http://www.npr.org/templates/story/story.php?storyId=113278807&ps=cprs 

Madeleine Albright’s Jewelry-Box Diplomacy 

   In her new book, Read My Pins, former 
Secretary of State Madeleine Albright re-
veals that she used jewelry as a diplomatic 
tool during her years with the Clinton 
administration.
  “This all started when I was ambassador 
at the U.N. and Saddam Hussein called 
me a serpent,” she tells Susan Stamberg. 
“I had this wonderful antique snake pin. 
So when we were dealing with Iraq, I 
wore the snake pin.”
   After that incident, Albright decided that 
it might be fun to speak through her pins. 
She went out and bought different jewelry.
   “As it turned out, there were just a lot 
of occasions to either commemorate a 
particular event or to signal how I felt,” 
she says.
   After the Russians were caught ta ping 

the State Department, Albright protested 
by wearing a pin with a giant bug on it. 
On days when Albright felt she had to do 
“a little stinging and deliver a tough mes-
sage,” she wore a wasp pin.
   At one point, Russian leader Vladimir 
Putin told President Clinton that he knew 
what the mood of a meeting would be 
by looking at Albright’s left shoulder. 
(Albright’s pin with three monkeys, which 
she wore when discussing Chechnya, was 
meant to draw attention to the fact that 
Russia took a “hear no evil, see no evil, 
speak no evil” stance toward the Chechen 
atrocities.)
   The former Secretary of State says that 
one of her own pins — an antique eagle pin 
with a complicated clasp — nearly sabo-
taged her at her swearing-in ceremony.

   “I put it on, and there I was all of the 
sudden with one hand on the Bible and 
one hand in the air, and the pin was just 
swinging in the breeze. I had not fastened 
it properly,” says Albright. “I was afraid 
that it would fall on the Bible.”
   Accidents aside, Albright says she loved 
expressing herself with her jewels. And, 
she adds, making fashion statements — 
and commenting on each other’s attire 
— is not completely unheard of within a 
diplomatic setting:
   “You think that the heads of state only 
have serious conversations, [but] they ac-
tually often begin really with the weather 
or, ‘I really like your tie.’ “
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Official MASSC Business

Dec 31, 09

ASSETS
Current Assets

Checking/Savings
MASSC - B of A #03284-33771 24,411.88
PayPal Account 4,384.93

Total Checking/Savings 28,796.81

Total Current Assets 28,796.81

TOTAL ASSETS 28,796.81
LIABILITIES & EQUITY

Equity
Opening Bal Equity 5,603.70
Retained Earnings 14,719.50
Net Income 8,473.61

Total Equity 28,796.81

TOTAL LIABILITIES & EQUITY 28,796.81

4:17 PM MASSC
02/12/10 Balance Sheet
Cash Basis As of December 31, 2009
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Metals Week 2010 is designed to be 
a week of creative and social renewal where 
you can relearn how to be open to learning 
and seeing from a creative perspective. You 
will be working with master instructors in an 
environment that encourages opportunities to 
test ideas, try new techniques and create work 
as well as network and exchange ideas with 
others jewelers and metalsmiths. Whether you 
come to learn new skills or enhance the skills 
and techniques you already know, you will 
have the opportunity to grow as an artist in 
metal.

This week of intensive metals studies will 
begin on Sunday, June 27 and run through 
Thursday, July 1. You will have the oppor-
tunity to work with one of six outstanding 
jewelers/metalsmiths – but in addition, you 
will have a chance to sign up for two lecture/
demos from other instructors teaching during 
the week. This is a time for you to attend a 
lecture/demo, examine samples, ask questions 
and visit with instructors teaching other Met-
als Week workshops. This schedule offers the 
opportunity of a rich and well-rounded expe-
rience with intensive studies focusing in the 
area and with the instructor you have chosen.

Class size is limited to allow for maximum 
interaction among participants and with the 
instructors. The metals studios are equipped 
with torches and large equipment as needed 
for the classes. A comprehensive list of items 
students will need to bring will be sent upon 
registration.

Etching - Deborah E. Love Jemmott
Forging Neck Collars, Pendants & Slides - 
Fred Zweig
Resin Inlay - Karen Christians
Sculpted Bezels & Non-Traditional Stone Set-
tings - Pauline Warg
Trapping Found Objects - Joanna Gollberg
Tool Making & Alterations - Val Link

Idylwild
Metals Week 

http://www.idyllwildarts.org
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MASSC Board of Directors
President  Ketarah Shaffer
949 -643 -9693      ketarah@earthlink.net 
Vice Pres., Pgms. Brenda Wey
 949 -454-1213      designsbybrendawey@yahoo.com 
Recording Secy Dianne Ravin
949-854-8004  dianneravin@cox.net   
Corresp. Secy  Trinh MacDonald
909-559-7008  twmacdonald@yahoo.com
Treasurer  La Verne Christenson  
714-531-4041  laverne@socal.rr.com  
Marketing  John Rose
714-778-5336  john@2Roses.com
Membership  Diane Weimer
562-596-5841  diaweimer@verizon.net
San Diego Rep Carol Sivets
619-281-6447  ladysmith@fastmail.fm
Santa Barbara Rep Janice Lorber 
805-963-5693   jylorber@cox.net
Hospitality Chair Doreen Endo
Videographers Nancy Monkman
   Pat Wierman
Video Archives  Nancy Jo Stroud
   uniquesbynj@cox.net 
Newsletter Guy Duke Sprue
   DukeSprue@massconline.com
Webmaster  Corliss Rose
714-778-5336  corliss@2Roses.com
Yahoo Group  Ketarah Shaffer
949-643-9693      ketarah@earthlink.net
Board Members at Large
Randi Newbill macr7@cox.net
Trish McAleer tmcaleer@att.net
Corliss Rose  corliss@2Roses.com
Pat Wierman  goddesswoman@hotmail.com
MASSC web site: www.massconline.com
MASSC Newsgroup:
MetalArtsSociety-subscribe@yahoogroups.com
MASSC serves the needs and interests of artists working in met-
als and provides an environment for the exchange of information, 
instructional workshops, demonstrations, lectures, and panel discus-
sions.  Annual dues Sept 1-Aug 31); Regular Member, $30; Family, 
$45; Full-time Student $20.  Please add $5 to your annual dues if you 
would like to receive a printed copy of the MASSC newsletter. All 
others will receive the newsletter via email. Membership forms are 
available at www.MASSConline.com

SOCIETY OF 
SOUTHERN CALIFORNIA

METAL
ARTS

Jean Vormelker honored by 
the San Diego Enamel Guild 

MASSC member Jean Vormelker was awarded the 
People's Choice Award for her entry "4 Seasons" at 
the San Diego Enamel Guild's "Radiance" Show. 
The five pieces in the frame are stair stepped floating 
from the back for interest, revealing some of what is 
below each one as you move around it. The center 
copper was done with hydraulic press, the enamels 
were on copper, sifted and Limoges, custom framed. 
17 x14 x1.5". 

In Memorium: Carolyn Stanton
It is with great sadness that we report the passing of a 
longtime MASSC member and jewelry artist, Caro-
lyn Stanton. Carolyn died on Tuesday evening, Feb-
ruary 2, after a long battle with cancer.  She passed 
peacefully at home, surrounded by her family.      
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Wayne Werner brought 
his expertise and jocular teaching 
style to MASSC members who at-
tended his two day workshop held 
at El Camino College on flush, 
pave, and prong stone setting.  Mr. 
Werner also showed attendees a 
slide show of his work as well as a 
presentation of Foredom tools.  
   He began with his explanation 
of the material we manipulate:  
“Metal is a liquid that we know as 
a solid.”  The liquid forms dendrite 
crystals and the space between 
those grains makes the metal elas-
tic. Annealed metal has vacancies 
and dislocations in the grains and 

manipulating it, creates compres-
sion.  Metal is “God’s cosmic Play-
doh.”   Before anything is done to 
it, look at the state of the material. 
Consider the Moh’s scale for each 
material we are using as well as the 
tools employed and how they will 
react to each other.  Real world en-
counters are also important to look 
at:  How will the jewelry be worn?

The stone:  The Diamond Cut
It’s all about the angle between the

 

crown, the girdle, and the pavilion.
 
Tools: 
Foredom flex shaft, Burs (round 
burrs, setting burs, heart burs) cali-
pers, pick up stick, holding device, 
burnisher and optivisors.
   When it comes to burs, Mr. Wer-
ner likes an assortment.  “We’re 
living in a world where a 10th 
of a millimeter matters.”  What 
size burr will it take?  Stone set-
ters won’t know until the stone is 
measured and the burr is measured.  
The bur size will var with use and 
the stone size is often not exactly 
what you ordered, so use calibrated 
calipers to precisely measure ev-
erything to get the win 

ning combination of bur sizes.  
Make sure to turn the burs in the 
calipers to get the widest measure-
ment.  

Flush Setting:
1.  Mount your metal to your hold-
ing devise.  Workshop attendees 
used a wood block, drilled with 
holes and melted orange flake shel-
lac to hold their work in place.
2.  Measure the stone and drill a 
pilot hole through the metal small-
er than the 
diameter of 
the stone.  We 
used a round 
burr to make 
thepilot hole.  

Stone Setting
with Wayne Werner

MASSC Workshop Summary by Nina Gibson
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3.  Make the seat:  Using a setting 
bur (also smaller than the stone 
diameter) to drill the angle for the 
stone to sit in the setting.  Hold the 
flex shaft perfectly perpendicular to 
the metal and using little pressure 
go down no deeper than half way 
past the girdle line of the setting 
bur.

4.  Keyhole.  Using a heart bur, 
go into the hole on an angle back 
down about a fingernail’s thick-
ness, straighten the bur to per-
pendicular, then push forward to 
create a lip above the grove being 
made.  Go on low speed with the 
flex shaft.  Then stir the groove, 
creating the slot for the girdle of 
the stone.
5.  Setting the stone.  Try the stone 
in the setting.  Pick up the stone 
with a wax tipped stick and go in 
at the same angle that the heart bur 
was first used at and rock it down.  
If the seat has been done correctly, 
the stone should snap into the seat.  
If it doesn’t, go back in with the 
heart burr and stir a wider groove, 
raise the lip of the hole.  If you are 
really close, put your bur into a pin 
vise and do it by hand.
6.  With a burnisher made from 
a broken bur or a piece of brass 
wire, close the lip of the hole over 
the edge of the stone first one side, 
then the other, 12, 6, 3, 9 etc. on 
the clock.

Pave’ Setting:
The demonstration for pave was 
done using a large glass diamond 
shaped paperweight and a tub of 
ice cream.  He scooped out a pilot 

hole and widened it with a spoon 
which was his setting burr, placed 
the stone into the ice cream, and 
raised beads on four sides of the 
stone with a metal spoon and 
pushed them over the stone.
“Now, I’m gonna show you some-
thing you can’t see.”
For Pave setting, follow the direc-
tions for flush setting 1-3, but make 
the seat larger in step #3 so the 
stone will sit in without key-holing 
it in.
4.  Using a polished graver, with 

the stone in place, raise a bead of 
metal up to the edge of the stone.  
5.  Stand the bead up next to the 
stone.  
6.  Using a beading tool, round the 
top of the bead off and push it over 
the edge of the stone.  
 

Prong Setting:
1.  Measure everything.  Using 
calipers, measure stone and every 
aspect of the prong setting.  Use 
pliers to move the prongs and make 
them evenly spaced and smaller 
than the width of the stone girdle.  
2.  Use a setting bur a little smaller 
than your stone to remove metal on 
each of the prongs, creating a snug 
seat for the stone.  Hit all prongs 
at the same time; use a very light 
touch so as not to bend the prongs 
while buring.

3.  Try the stone 
in the setting.  
Make adjust-
ments.  The prong 
tops should line 
up almost to the 
top of the table.  
4.  Using parallel 
jaws, set pliers, 
chain nose pliers, 
prong pushers 
or channel locks 
with teeth filed 
down (whatever 
feels right), pinch 

opposite prongs together a tiny bit.  
Take baby steps to get the tight 
setting.  
5.  Finish.  Use a cup bur just a 
little larger than the prong in a pin 
vise to round and smooth the top of 
the prongs
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Hydraulic press fans - if you have ever 
wanted to get more detail in thicker metal, 
Phil Poirier of Bonny Doon has developed 
a new tool that will accomplish this.  The 
tool is called the High Pressure Contain-
ment System and consists of a cylinder, a 
pusher, a 95d urethane and a 60d urethane.
 
Brass dies for the system are sold sepa-
rately. These beautiful dies are made at 
Bonny Doon’s studio with Phil’s recently acquired 
rose engine from the 1880’s.  Because the dies are 
handmade, each is slightly different and unique. The 
dies are incredibly detailed and the High Pressure 
Containment System makes it possible to bring out 
that detail in 20-24ga metal.  Check out the dies and 
the pressed metal in the photo.
 
The process is fairly simple.  I anneal the metal be-
fore each press because I have a manual press and I 
don’t want to go to 10,000 and find out I didn’t get the 
detail.  Also, it’s good practice to lubricate the metal 
before pressing:

- Remove Kevlar plates.  The container is pressed 
directly with steel plates. Remember to make sure 
that the container is centered before pressing.
- Cut metal to fit into the container.  Anneal if 
needed. Lubricate the metal.
- Place die in the bottom of the container, then the 
metal, then the 60d urethane (metal in the mid-
dle!), then the pusher.  Press 2000-4000 to pre-
form. This step allows the metal to move into the 
die evenly and as a result reduces the thinning of 
the metal at the outer edges that may lead to rips.
- Remove pusher and urethane.  You can anneal 
the metal if you feel it’s necessary.   Replace the 

urethane with the 
95d, domed side 
facing the metal.  
Press to 10,000.  
Check the metal.  
You may need to 
press to 10,000 one 
more time to get 
the desired detail.  
Experiment. 

You’re done and 
ready to experi-
ment some more or 

design something.  I decided to sandwich the pressed 
24g copper piece between two sheets of metal and 
rivet. Check out the 
detail in the close-up 
– amazing.  Even the 
hairlines are visible.
          
This High Pressure 
Containment System 
retails for about $225   
The dies sell for about 
$65 a piece.  

New High Pressure Containment System - 
More Detail in Thicker Metal
by Raminta Jautokas
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First Lady no fan of 
American jewelers 
Michelle Obama has made no secret of 
her affection for Irish designer Tom Binns’ 
eye-catching -- often extremely ornate and 
oversized -- jewelry. She’s sported Binns’ 
designs long before her husband took 

Presidential office, and she continues to make his accessories a 
part of her painstakingly scrutinized style now that she calls the 
White House home. Binns hasn’t suffered from the increase in at-
tention; he is capitalizing on every ounce of Presidential publicity 
to support his expansion into the U.S. market.

The designer opened a minimalist boutique in Manhattan’s West 
Village last month. And just in time for the final Fashion Week 
presentations in Paris, Binns is setting up shop in the City of 
Light. Specifically, Binns is selling a line of lower-priced, whim-
sical wares called “Get Real,”. The collection “is made from pho-
tographs of rings, necklaces, earrings, and watches ripped from 
glossy magazines,” which Binns then “laminates ... in plastic for 
durability,” . The accessories, which are fastened with safety-pin 
closures, retail starting at $125 a piece. The cost may seem hefty 
for paper necklaces, but, hey, they’re First Lady-approved.

The Art of Applied Design

The DHM Digital Gallery invites designers working 
with metal to participate in “The Art of Applied De-
sign”, an international juried competition.  Deadline:  
July 15, 2010.  All submitted works must be func-
tional objects commonly used within interior spaces, 
such as furnishings (hard or soft), utensils, fixtures, 
or containers.  Objects that are purely decorative are 
not eligible.  Evaluation will be based upon unique-
ness and creativity, craftsmanship, and quality of the 
submitted digital image.  The online exhibit (from 
Sept. 15 to Dec. 1, 2010) will include e-mail address-
es of accepted artists to facilitate independent sales of 
work.  For a prospectus and entry form, visit http://
ches.okstate.edu/dhm/gallery. 

Call For Entries

A moment in jewelry history

18th Century French Electronic Jewelry
check it out at

http://vimeo.com//8769022

Le Shaque du Radio has been around 
longer than we thought.
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SEEN ONLINE

March 26, 27, 28, 2010
Betty Helen Longhi - FormingTechniques 

for Jewelry
Special Slide Presentation March 27 

Saddleback College

September 2010 
Dave Jones - Hand Engraving 

El Camino College

October 2010
Chris Hentz - Advanced Soldering 

Long Beach City College

NEXT MASSC BOARD MEETING
April 25, 2010

SOCIETY OF 
SOUTHERN CALIFORNIA

METAL
ARTS
METAL
ARTS

Did you change your address or email?   Don’t miss your MASSC newsletter and 
workshop announcements. Send changes to Diane Weimer  diaweimer@verizon.net

Upcoming Events

To create something completely, utterly new is the challenge of every de-
signer. But even more so for jewellery designers, whose imaginations are 
reigned in by the realities of production.
   
Louis Vuitton gave designer Lorenz Baumer the freedom to pursue his 
creative fantasies even when it meant pushing its goldsmiths and diamond 
cutters over the edge.
   
The result is simply extraordinary. A piece de resistance  necklace of yellow 
and white diamonds, a rainbow of sapphires, garnets and spinels, and white, 
yellow and red gold. There are many influences in the piece - watch gears, 
a stained glass window, Alexander Calder circle paintings, even the ripples 
formed when rain drops on water.
   
It’s a riot of colour, a static piece with incredible movement and quite simply 
unlike any piece of jewelry around.
  
When the drawings were given to the ateliers, they were completely lost be-
cause it was never done before.As Baumer puts it, the designs were realized, 
“With joy, with tears, with grinding teeth, with smiles, with happiness, with 
despair.


